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HAN, Myoung-Sik(2022), Characterization of Visual Illusions and Types in Baroque
Space - Focusing on Gestalt Visual Perception Theory, Baroque Studies, 5.

The representation of space applied to Baroque architecture and painture is
basically conceptually different from the Renaissance perspective, If the
Renaissance perspective created the visual imagination of the spatial system,
Baroque was transformed into an optical illusion through the anomalous
perspective of ‘anamorphosis.’

The purpose of this study is to provide a theoretical basis for maximizing the
efficiency of spatial resources by analyzing and applying the optical concepts of
Baroque space. If the optical types of Baroque spaces are classified formatively,
they are divided into ‘distortion and hypervisibility’, ‘overlapping and repeatability’,
and ‘movement and continuity’, In addition, analyzing this with Gestalt's theory of
visual perception creates various formative linguistic meanings as subjective and
invisible architectural elements in visual action,

Key Words: Baroque Space / Visual Illusions / Gestalt Visual Perception Theory
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