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Lee, Kayoung(2024), ‘Johann Sebastian Bach and the contemporary
Scientific Languages: Newton, Leipzig, and Ritornello Form®, Baroque
Studies, 7.

The purpose of this study is to articulate Johann Sebastain Bach’s
music in light of the scientific languages of the early part of 18" century
Germany. As is well known, Leipzig and its university was a place where
the most advanced and refined contemporary intellectual discourses
presented and circulated. Although Bach did not directly involve any sort
of scientific discussion at that time, the intellectual discourses implicitly as
well as explicitly influenced Bach’s musical mind, By analyzing various
ways in which Bach utilizes the ritornello procedure, I will illustrate the
close parallel found between Bach’ s works and musical thinking, and
contemporary scientific languages.

Key Words: Johann Sebastian Bach, Scientific Revolution, Baroque,
concerto, ritornello, Brandengurg concertos, Issac Newton, Leipzig, Lorenz
Christoph Mizler

ol7kg(2024), "ag Alxzt vlsst o] 3} ol 7, ol=A3], 1
g1 gE=dg A, gadd,, 7.

o] 29 B A3yl njze o FHEH Aladle gule Hehagl dojm
Zsle Aotk FAshE ukg} Zol, 18A417] AdkE glo|ZX]3] fjglue go|Zu =,
Bz &Y, AEHE Fo| FIAL t2Rd g AX g&2e FAA e, g
olgo] IHYY FEelle 7S IS HAAEY AT o]2o] AHEo] 9t} o]
22 vfart EE2 P4 o=l AF ES Auwsi| riEd| urbEA,
o]Ro| uls 9] Fotel ofwgt JIE wFHEA =3l Uit olE ¢35 o] 2L uks9
FFag ek, vt BE2YEE AMShe Wlo] Jule] #HEHHQl =g od

Co] wRe 20239 RN wRYY FFATARY AL Wl $YE A7
(NRF-2023S1A5A2A21086297).
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WAow welsla gl AWl Rk ol Bl At Wkl AE el
A o7t wisR olUel BT 243 P wEshs Bt Alae] FAlzAel
uls7h BAlel AR gles ohdaic)

FAok a% Ak s, AN, vz, §3F, dE=dz 34, B
WRaa G5, ofolat 1, slolxAls], 2dx FerEx vz

1. ol

AT s 7S dEs: 5] gt ZelAEE 2 (Chrisoph
Wolff, 1940- )&= Q3+ Aul2zk vls (Johann Sebastian Bach, 1685-1750) A}
B 250FdS 7IdshE 2000898 stolate] Ao A wps Ar|E Edditt I=
oju] 1991d%e] 5 g} Sotoll AjE ofAo], 5 e ul YA o] AL
Asle] gobe Aoln A Mo woldn ks Aol ]
(biography) 2 B7]elli= F53to] Qitkh uls Apg 25073 7I93HaA (FA
o Ae) GOAIE FaleA) B 2E7le] 4k 13 Algsh 23 #] 7]
tjo] MM, FAlel sl 7183 sk, o] d719] AlEE, agh Awt
2z} ups: k29l 29V Johann Sebastian Bach: The Learned Musiciany

e sttt o 29 P wEsAEA ok B £33 WA
S o] Al Hhbs gk gobFeks g AniBold

o] BAg AAlRL ApolHl-ulEs =40 dujx] e 17379 ARdelA o
& Hke. Ao}, Q3 o= Atod|(Johann Adolph Scheibe, 1708-1776)&
o|ZX|5]o|A] HlE Al Zg Wi vpEe] ARSIt 2 T2l ZEY
AL olellA] M7}, Seb7h, TEal Fof o|E7tR EFHL o] EAJeA Abe]
W MH)gAel Lo} Critische MusicusiBRe A7IHIES E3k6la QY=

dl, 7]l A= Aol s wFo] AfelululE =S FEAZITE AfolH]

£Lodd

1) Christoph Wolff(1994), Bach: Essays on His Life and Music, Cambridge: Harvard
University Press.

2) Christoph Wolff(2000), johann Sebastian Bach: The Learned Musician, Oxford:
Oxford University Press.



2% Akazt i} goje] Sskelo] ok 7

t e 2ol wise] goto] “AAA Bisle] olsfaly] FSH welA

= ZSTL ALY 2 ol Aol saly, vise A
E7jgo] AitebolA] B % Q= AL AAoh} the o] WAl avel
7] wigoltt, T Wald, 1= FHo| B AL WASI 2T &

ae)aL, olHgt St vks s Aol “FARYE(Musican) 2kl 3T
= FAZDEZR ok FYoz A e A FHY
RS Aohs Soldthd FARIECA 71 83 AL s8% dF 71Eo]
t} ApolHlE vl E 7Nl E Tasdsl ATk 7% AR HrHEst
A Aolrt, ApojHle] FAe| vlsE T oAt HlsE tfilste] 15 W3
g e A7t Aol gholZX|3] idtul wd Q3 ofHelgt vl
B}2-(Johann Abraham Birnbaum, 1702-1748)3 =dl= w|Z&#(Lorenz Mizler,
1711-1778)°]c},

off T

e

oEe AR 2L 5ol Aol RS EBET vhisA, Apolill
22 B3 AGsH it WEnket nEes Hlast Bes SopdR

EAsh g Jl Hue Alolr] vzFezeln TRl b
sfolloln] FAlo] FHE=Eha LS of F AFol HEF $E3] 9
S FAF T SR FHolsh AYF Bhele olSe] FATER: Folo] U
whig PeleA] o5 Holgch

o] 2& A} ulse] ot ALY AH WA, Telm ol Al gote.

x

o

o Zlets ArlR FADETL obgdd dxEtEA, = AT R g0
o

_

3) Hans T. David and Arthur Mendel(1998)(eds.), The New Bach Reader: A Life
of Johann Sebastain Bach in Letters and Documents, New York: W, W Norton
& Company, 338,

4) FAZE} 71€whs 2He dFkee oRE AR YT, FAFA(musicus)E
A8 g 2 20 ke AYske Soldt HlEEE vEEE, 1
S5 2t wisr} RAZES} ofd FATAR ARHoll tgetn s
Qlt}. Wolff(2000), Johann Sebastian Bach: The Learned Musician, 3055 Z¥ars}
2.

5) Hans T. David and Arthur Mendel(1998)(eds.), The New Bach Reader: A Life
of Johann Sebastain Bach in Letters and Documents, New York: W, W. Norton
& Company, 338-348; 349-350; Afolile] FAL & solx| Axwe] Beo A
%, vieskge] Wat Al 100 olect, 9, nZe] 4, Afole] 29 4
o] BFoM ulzE 258l 9ok
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2 783 U= W Sol Ji zhelZA|s|e] A& Eoke] 2nigo] W #3}
Al AL BT fARITHE AMEE HAIR AAL k. olEfdk AlZelA]
o] F3HARI =g} wps o] JobA =7t ofd WA akdelx] AR AgstaL
VeA =05l 2 Zlofet. o] fJ5) o] 2] thFaA sk 2L AA, 184
slolx] A=A g At #HE dojoh ApaAlAelr},
nps o] 2k st Ao AFEQ]l obkEd] oW B
¥ FHE AR A FAHR Ve Bt gt
olgfgt == Al F 7 WEkelA JgErt. 2% sk 18417] Huk
i, golzAsle] A P& ATk Zloltt. FAshe Hieh o], go|x
28] et BEZIE go]ZUz(Gotufied Leibniz, 1646-1716), e)~E]
ot B3 (Christian Wolff, 1679-1754), 2#d= wu|Z&|(Lorenz Mizler), &3} 3z
2EZ JEAE(Johann Christoph Gottsched, 1700-1766)2] F& 5Tl
o} o]EL o] tiEtas FHOE IS YA = vt2FAL, o] FHE FA
o7 MR WRSY FFS Fa LTk ol oAIgle] olgL wiE=a 3%
o] A WA FalAlEelaL, ofE9] ol FA3HARI Alale] vigs & A
ojgitt. ol5e] 5T lo|ZA|3] (Ew)e] AF AP, 17234, o]3te =
17508 Abgehs 17HA] o] ZAllA AW uts oA S H|A|
A & T AAE Aol
Fgk o] 2 go]Z A8 tidtart Y FHFel FAANR:E AR A
it} 171449, 2olZA)3|olx 7HIEd 5d FHzxo| #Hat #d, Toe} o Fr]
EE Aca eruditorums 72 Az, "AAFs o] =814 ] Philosophiae
Naturalis Principia Mathematicas©] 168733 1713d & B5E =2J5= 1|
B AAG v gt 23 mEEe o] A3AE B wRlolgta F2H
A A% ARk vl ARE, gto]ZA|slolA FAFshE ol vkset W
HE Hlwshk= Aol FASHA U olfi= o] EAle 7RI 1] FH3tA|A o]
oju] HelE|x girhs, =g vtz 2 AAo] =t APt AAe §
Ao v T AAENSS T AXJE] F28] AL Udrh=s A

o Z =
& vt

ol

6) Christoph Wolff(2000), Johann Sebastian Bach: The Learned Musician, 6;
Wolff(2007), “Bach’s Music and Newtonian Science: A Composer in Search of
the Foundations of His Art”, Understanding Music, 2, 98.
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get o Ze| Fukie 32 7o) SHolgle =eleh Anz H4lo] of
W opow PHR=A A BB oE B TAKo =gt SuF|
| Zo] FEshe AL syl B43E E=dz Aot oA BHL
) o] 2 I ol ARlgeA, 19 32 HPe olwy 42 gax
A S 1R ol s AERE AL AEA 54 AT
AH) ok, Bl BshArSe] eislE AXE, LakA Abnska Al
Lo] A vlE2 Az Hidh 3k

o

]

(3o of
= 0

rir
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2. vlEs} &Y, a2)a 7R 2lo]=A]3

23k Z|=g)3] olazlEel(Johann Friedrich Agricola, 1720-1774)&= vl&
o] Aol Zot vt I nkETh Abgetal S7HEe] ARte] A ¥l
17508 8¢, FFE3e] Aatal g ool st 7k, YHE IuUA|
(Filippo Finazzi, 1706-1776)e] thall thadt & 715-& W71 ok

x

flo

E gd, vs, 49, Teke, deln e 59 431
F7) 450 vRIE T, 15e  RAAYE 18 AFas o
PelolISAE 2ol g4 @t [+ FRE e A7
o AR AR A3} wsg e EsoR Saskd
o [+] o] $IcHe Ao shge Az BE A U By
@ Qolg} of o] 24 & Il AL opdud Ie
oAe AEASIAT AT 27 ATPUL o] gl

ll_l
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_

7) 2 FAEAMe nlEE FHx2 =93k £82 John Butt(2007), Bach’s Dialogue
with Modernity, Cambridge: Cambridge University Presso|t}, BEs o] E&ojA
wpseh 0] AHES T UsE Hshd, Bae, ek weh clold shdalor dh
T gt B, ool thelae MES] ofeld oS wmshA, HEst &3
© ke “HAEbA AsAe Aololo dcka 4Lk, rhelee 2o FAlzA
WSS RN, T} AEFEEel /g Be ol AR dale, e
ol Aol elEolgla w3k} Michael Marissen(2023), Bach against Modernity,
Oxford:Oxford University PressE rs}e},
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foklY, wisE HUUSS 9% AT AolH, Bue] AF
o= ol g To] B Jlole SUo| T R A
Z AUty

olrg|Eetel HUA7} o FAIZ, ofmt W2t ofefellr o] -473:%
FaA WA LEAA gt ol H|Holl dHE A7} oW Ao
2 SFeA FalFe 715 A SABHA @716l ol 715S EXl okz
Fehel o=g Wkl Helsile A ¥ ddde E7sla, ¢ A8
18417 3k, F9e] 2o ol&7Ph JHie] s ofd WAe= osfslal
ANE=A HofEet

7, ol1elEehs St ofgeold] FoF FAe
o &8, 2 =U9 Soke ojdEete] IAEY o7} gl

I olfE
S A% Fa Bol=, Frhel Aol Teid AAY, YAt B A
3 FHo] Agu] WFolth wH, FU 3oe] FHY AT oIS Tiehe
saoleh ol FAE SOk olalety] ofdrt. ol olrelFeke oleldt
59 gobe thEste AWl wteg ANE Hepd wEE AdE s

A &
T 5gap] e, el ol o) Aled Baha Axo] Bag

>_v_
)

‘ﬂ}ii 7] Hlule 1847] de] AlRlel Fof vl zg
g3 thd HLE E(Friedrich Daniel Schubart, 1739-1791)8] S9A= &
Adt, I S FH¥ol viEaAgl AedA AFo= wsk 7 A7,
HAE 3|ashdar] w3 A7l vksg Alxwejol svhal Tt 27t
At

Jiﬂ

glo] Ko oms|9oll Be] Ealol, $IIE of
2o ZAl2 e olo], Aldo] o]l J&H o

g 9t 2o AUURE 718 F UL AblAE vise
AR Hn s AAT AU 29 AAe U
=xaol3 Adisle] 22 olslsh] dsidE @ AL 48 A

8) Hans T. David and Arthur Mendel(1998)(eds.), The New Bach Reader, 359,
9) David Ossenkop(2000), “Schubart, Friedrich Daniel’, Grove Music Online,
https://doi.org/10.1093/gmo/9781561592630.article 25105 (2024.04.20.)
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Uit 1 Frele] Apge] Aslold sk sldsk whast gebh
2 g5t 927 Ak

ol1Z|ZTAH, FHIZEdAE vl 59S diFske ettt e
AL, A ofaglEErt add AAE nlse] Jof Ao s a1 2
MAQE e BUa ook SobA AR ATelR, olaeEet wpse]
F7holA B AAY, 2= AT AR due A=A AAAEQ] dA
o] AAER egth oA gebd, ofaelEetet prl2Er FEIY, et
of Felke] vlawshy Szks) wpAekgtd uhs el ok glard, SEAR, A
olg Al S, 4, wizele, Al sAeke o' Zlo| ofzt 1k A
AARD 2= 7] vlgE &, 2 oledt Zl&e] vHEARl Aol JiYe
ojd Zojghk= ot}

ups7h 2Age] A2 9Je sk o] due] HFA #HA, ol F
BAehe A AT 19 oS B EAE wies Yol uiEd)
o] H]iL 7Fs3t ol of7]el Qo of1E|Eetel HIEETL ulEE olsfst

WAL o] 29 AT AR WS dojE el stk k=
ulEth Afelule] TR 3P nkse] AR} wEeE, i ol1eEet
T, Yoyt HlEukgE, aEa avks Altie] 7K1 2 ER nls o] o]
A Are} 2ol FEte, ufsE thE 2A7ie) apEsigivhs oo}

o] Zo] wEele| FEsh= olfe, ABeK AFT vl ol 17t EBE
o] wRlolgte B8S ARSSE x| Eo)] wiEeltt, W3], nEHe &
o} dl&g musicalische Wissenschaft, & ‘22t F}stolg} 43, o]AL i
TA] 3kt Aol npgg Folok gtial o
o] HFARI Zejul=(polyath) o] &3 22 thA] ghi, wisrt =2HA
gto]Z x| 8|9] A ¥ HoFa girt 12

<

¢

oot rir o

-—

10) Hans T. David and Arthur Mendel(1998)(eds.), The New Bach Reader, 369-70.

1) viZee 9 g0t BA Zmols v9 E BS HARl 17364HEE New
erdffnete musikalische Bibliothek TAIEA] AlZsl= 29F EA] New erdftnete
musikalische Bibliothekygh= A29] A7|7HES S3317] Al&3led|, 1o i
o] 22 o] TPE A5 A=A Buelow(2000), "Mizlers itsizt, EH=
ax  mlEEPE  owgd  &%&  olUR=Ad B =0 Szymon
Paczkowski(2015), “Bach and Poland in the Eighteenth Century”, Understanding
Bach, 10, 123137 Zwsle}.
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E

s Nzs wARAe =S oM o4, 28, 027t A% #
A9 F151et Sl thiolnla, gokt 43tel WAl tis AzEt )

HIEE7} viEE AS T X vlR Fo|ZA5| . 27t AR o] BAR
olFBHAl e AVI= 2047 =9 1731d 7, gho]=X|3] tistael| §)3}sto]
A3E FFek7] AlFketEARE ol EEE ofRolA nlsiE ofl} JY &

< tashs 2L A9, vl 2Ela HIAGE AEAESL TEAEY]
H3g 7 Ad =Y 2] AT HIA Ex 53 v oSl
°é?% 3 ot
P 7} visgl oW Wimdl Frw wRIPEA A7l olHrh. 19
g ‘:’]%Eﬁf Hlgakg, ofaglEet 53 tEo] nlkadt vhe 7P wRd A
A Btk 17343 A& 20 HARH =22 visoll dA=ENer, A
TollM Aprle] Fob 7L wpseAl A WAL 9 aElaL, o ol
\:l E L‘:— ME]—
nlEE7} vsdke] £ 3RS FET Tl YUY olf= 17354, 7t
ekt ofsky Felr] S1al HlRlElEaR o]Fely] wigeltt. Eho]ZA]3]el|A

Tk T e wEE XU U Aske g gEE Aot
S e VR e I i ] S L i S A S R M R
& o 2d 31 17374, viETE olzAse A%, s #dd
Zeke AsAT. 19 S £ =L izl W Hxe o 4
ik, viETe gol=ZAJs]ol 17433704 MERT. 12laL, ofefell BhA] A
SHIARL, o] A7l = wpss} ASHow wRH

o|AL A&T F

12) George J. Buelow(2000), “Mizler, Lorenz Christoph”, Grove Music Online,
https://doi.org/10.1093/gmo/9781561592630 article. 18312(2024.04.20.)
13) Wolff(2000), Johann Sebastian Bach: The Learned Musician, 305-307.
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ol¥, nEHe FHF AIAE= FH=rh 17430 Iv FHE RAT)
(Konskie)oll AFsd wdelzAzy)(Malachowski)®Mzke] FA AR, A}, 48}
2l 1E# So7 A3tk aga 174736 dlolF=E tistue] gste] ¢
3t FHE ASAIL, o3elA o3t HAEIE HSE F vfEAmtR o|FshH
A By BARoT zd#st ofdte] sl "k thA| Tetd, HlEele
¢, A3}, 53, o3h Alg), At § o tiiite] FQ8 ThE oks dst

i, ol5S Fstel i AH AAE S Ukt Zloltk, ot ol&g A3t
o2 ARG uEHe] dF A Ut AN A Y A & Ao
o

Wgeel W % o 2o =AZ 8 AREolol s Ze 1738d A
gk ‘2o 3 Y3 (Correspondirenden  Societit der  Musicalischen
Wissenschaften)o]c}, o] $u|2 ZZ2 IYE ko] AMAlwds 53 3
Seh@ehe A3 deleiale HAR wHEoR). o] Y3l 39 nEee
Aes w2 gdio] SokE, A AleEsa dy devHGeorg Philipp
Telemann, 1681-1767), AEIZZE 3lelg)s] A (Gosttfried Hienrich
Stolzel, 1690-1749), Ale=23 =Zz|=g]3] 3Nd(Georg Friedrich Handel,
1685-1759), Z &}elg]3] Zekd(Carl Heinrich Graun, 1704-1759), A==
ot=glol~ ZA(Georg Andreas Sorgel703-1778), vRRIFE 232 (Meinrad
Spiess, 1683-1761) 55 X3}l JArt.14

Y3lo] slgoz Aol HY, 7P WA sjof & I ARl 23E A
ke Zoldek. o HAg 1de g ¥, Exo] A} 1EMEC] 73}
Ao e =g AESHor Pk o, A=rtee] B, AR #Hol A59)
FetaL, 2=e] o] GAdsiehd, i) Fht st 2 AFolehd =
B2 AE 5 i

Hls 7} o] Y3lo] 2jE AL 1747'd¢] Yo}, 1E|a I thE IYEA
W 2438 ARt BEoie 48 Ale) 2481 el wEew
g2 ThElias Gottlob Hau fmann, 1695-1774)¢] 182 vls7} H3E ¢
oG AFoRE FEA itk o] 2Asle} tiEo] vlEE (sks 2 3ol

0 fz o2 of

b

14) 27} ojupd|$-2 RAZE(Wolfgang Amadeus Mozart, 1756-1791)¢] o}s] A
HOEFE(Leoplod) EA2E1719-1787) m|&e|e 24& Wgtov, & F §le ol
2 I 3971e AXset. Buelow(2000), “Mizler’E Zrarsle},
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A Mgl vlgE & = WSS Canonic Variations on Von Himmel Hoc
hy & Z=ste], g3l AR thy sl 17489, =& AlEe] STHIUS
o, 27} AeEk ZEe (gote] AA Musical Offeringy o]t} vlsrt g7l
= A T 7IeeR, dga o]HoR JP oyl EYe FAFeR ¥
7R Gl w52 & (e d4) & =Pt Agd S@Ehe]
HAE HAFThs SHoA wilg- SH|Fch10

e, vkt QJAlskE SoHEEhe] WHeTE Ao TRl S A
Hol gigitkar dAdeh= AL AMsiria 1] offr) nls -‘4’5—]'7‘4 ARzt
F7h, e S 2ol AR Akt Aol upgo] Hojof sl 2Fe| A=t
AN ZAFFe Sdol PAT Hﬁcﬂ 27b 5oke] FAke tARIskaL, B
74 17‘1'3}'— HAo= THYEo] ki AR whZelrt uwEhx HwEs
o AAA L QI nlse] JobA A FAste] 27t ot 4
= 75 Whe A3E ATFAdsL gl

3. Hlae] A5 B, T2 ZE=ds 34

uls] FekAl ATgAe 1ol thehEdel Sotolt AlRAo A8E
| AL opt) wiast AEe PxE A% ks w4, o gehd 1t
gote] W8 TEsl FAele 1o Hetael Aol HEspl AAA
Ik Azke] B8 Qo gob AEL ol BAY AWe] BA: A

dlo

Fr

15) Konrad Kiister(1999), Oxford Composer Companion to J. S, Bach, ed. Malcolm
Boyd, Oxford: Oxford University Press, 213, 3F-27Re 172035 glo] = ]3]
o], 2 172337 24 TA 32 245l

16) Albeto Basso(1999), Oxford Composer Companion to J. S. Bach, 300-301,

17) Ruth Tatlow(1991), Bach and the Riddle of [he Number Alphabet, Cambridge:
Cambridge University Press, 102-129; E}E29+ Hl59] 59 Xliﬂ]/“] WA
Hept Set el AR AFHCR Apa Mol o SU, e b
o] (4= AL B minor Mass)) 9] 1, 2, 3 oPge] witl gt 4, 5, 6 o<
vfeigel o] 320uktlet 330u1E2. Ae) FUely) o] A% o] = Aolo] 1:1¢)
ngf’] dgethe 2g dedrh. i ozt #AlE A8 B Ao| opzt

=7t vhse] Alge] g JAgtt o] AAE ojvzt F Ao =R fARE
14]%# o}£1 9lt} Tatdow(2006), “The Use and Abuse of Fibonacci Numbers
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Z ozl 94 AsE e, o]F RHESIAY Ee AT WA
712, &3 oA FAHoR, dEjal AR Foh Pl Aol olegh
AHe Jotd HAls w2e Zlojojo ahn, AAAAsopdt W ol FAo
= APhke AR FAE AES Asta, ol

A5 Whe A% A t=2A ks ot}
a2 Al ot o]@7kee &9 des itdeR st AMdshe A
E4th. vlEe] AlEo|HA BiE didEske 3o o]E7tdd 83 1EXE]
9] (Johann Gottfried Walther, 1684-1748)%=
Musicalisches Lexicony ol ‘A3 (Ouverture)& “§F-8121712 ddt}'gl= LLole}
wapaA, ol oul= Aol 2% T & &) wiEolth el Assta
Ach18) Fot ojg7told} wiEEe] ‘St FHod Ak AA] fAb
gk o= okt ASFS wlwsta vk e ASTPL AE W W AdR
o 5o A8 2agE HofFe Aol A=yt A 2ug Wow A
o] F2E Ho|a o]F Fstolol s, HZTPL 3ste} stedt WA FoE
E WRE AAske 28 A=t 9A ZAF9] Ui-E APstolol Azl
oh 292 A mEEY fARBHA 59 diss “&¥9 F3F(sounding
mathmathics) 2 oJ3|gd QEo|7|= 3}t 19

25 shte] HEHER Alatske #-A vkt Jote] FAS FEehe
2 2she AL wie- 783 ook, 53] o] 2] A
27t 3o FEEdR S o9 ARt EAot glEEdR
F2olg tplE olglo} A HEo] HiEa AdE dBshs Fad 2o 3
% Shfolth.20 o)zt ofgelol A=t ¢FEYC. MM (1678-1741)9] &2

[ o

oF

1> o8t rlo

and the Golden Section in Musicology Today”, Understanding Bach, 1, 69-85;
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Choi, Byung Jin, “Baroque and Rococo Art compared: exploring the
Interrelationship of Space and Style”, Baroque Studies, 7.

This study examines the similarity between Baroque and Rococo styles
Interrelationship of their treatment of space, based on comparisons of spatial
typologies and decorative applications in artworks or objects. From this
perspective, differences in the intensity of messages and narrative hierarchy,
originating from the social functions of space— public and private domains
— are noted. However, both styles exhibit similarity in their ability to extend
user experiences and expand spatial perception through the interaction of
artworks or objects with space. Thus, post-late 17th-century attempts to
expand user experiences beyond spatial boundaries can be applied to the
evolving spatial characteristics of Baroque and Rococo styles.

Key words: Baroque, Rococo, grotesque, decoration, space, user's experience,

FPA, g9 233 Ap] I e A3 AAAE FAe=, Migs
Ay, 7

B AP ul2 a9} 233 Aol EXJo] FHS FAo = t} Jx],‘:_ Ao
A S 7}X]_T’— Arh= AL %’—Z_]_- 03jo] B3l Az} U]ﬁy o AMEo| A
S8 29 BTk R 7“E§RE}. o] e _;J-Z-]oﬂ)q By E
7ke] /\]'9—43—'] 7]“7 = 5’—7_(_—] oicg_\,]. }\]-2(_—] ojole] F7toA H|ZEE wAR|e] H=
o} MAL] 9AIE 715l wel aolde Ay 011:} A = opAe BE %
Folt AbEo] #3335 A8-E B3 ol8AY AYE sk, e S
ke Aol Rate BHolgke Mol fAMIE Al & 1747] % ol
7ol BAZ dol olgAlolA Axel BEE T A Aﬂg-or A= 29
o] ¥3lul= nlz 9l 233 ofale] B7hA EAd] #4359l

o )'l~

ﬁi o4

= wlea, 233, JzeHag, 34, 32, olede) 4
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1. A&

B obpolais aRE] A AL B2} A BAS ol vieas =
He Azmsteln ok vk ARSAR opel i Qa4

el A3 ol wam

32, H“—J -r7<ﬂ7} 1= ‘”‘736} ABAS AU glu}j A7) 3} 1 IIH—rO]I:} }
oh vhzash 23w v QRS vgEd L slEew RS
g}, ol2 FAHoR AWuy] gEA B AFebe

13 Aol EAIE &3] ujgae) 2359 A@AS '
© AT 1647108 1771 olelAle A visES Eea eujst Hdd
PHES AEshs ] 71098 £ drke AelX wk=a Aldie] A7 &
Tohe © 83 Aot

2. Hl23-2393 A9 IV )

IR IE 2uUPds Al e VISR A RS 9l HIE 8ols
AREEAIL (Kurz 414-444), 7HAke] Z@el s4stal vAAE A7l Al

& Aot EAEC FHEAATE ol FEA] AXE wigoR A U
1glE o9 wjveEd AfoldS Adetk (Pinelli 33-41).

Al T2 913 1 gole vl ol AHS Eud Bt FolE
AEskE dl fr&atARt nt2aet 2350 ARIXE FAAE A719] ds o
#H W3lE gFE o AP o ®Hills 7). 3 F ko] xpEAS Axst
A Bodt A Z38E0] AMEVIE gt (Brady 451-461). A& Eof v}
237 "FARo FAA vlEAY EL AT FEHolL, @y
olm], oAzl w&E HANEZ|E F} (Bailey 3; Campanacci 542-577). ‘@
AR G2 AR FAE TRk A, A Bdelx A

or
‘ogAerel oulzt FolIA] Asljopsly] wfiel WeA Awshs Alo] %
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A gk

AT AR vlE AES AT vlwstd 919 PAM BES AN oY
e A4e 44 9 £ gt uEas gEsie & 2d9x ¥24Y(Gian
Lorenzo Bernini, 1598-1680)2] (o}Z=¢} t}=| Apollo and Daphne) & =
F23} AmRFele] FAz pta gl 2= vd(Claude Michel,
Clodion, 1738-1814)2] (9}¢1& wlAaL 3 The Intoxication of Wine)-& H]
WHEH, F AFe] FAH zfolE wsl] ofHet

T 27 AE Ao A o] opz} AEe] A719 Asrt vart
T Akdoltt. §f Al =7 =719} AeE &bt Ads Fae)
BAL obel mleFEd FRte] AdAE HolErh wigvlel Tt Age
2|5 AR W) ¥ 712 mEsly] mEolt). ofw] A X w7t ¢

o

© 715o] olglow], o Aeel Rabt Wt
W] $2) Faho] #8749 AL FYATH= A EolHttd 205me]
27191 (ekEms) chmyE Al Aol Yor, 58damel (ke vh
Az A& B4 99 Fol gl

T AFY Ant den dEske Hod ted F ARs a5ges

A7) el (Bacchi 47). AES HASHA sletzelz 72 A A
YR FHEI9} ulErle] ogoln] oS EUlR 9 ZES

ol FAl FE Aol Fe8 g o] 2o HE 2L Fe 2]

Azee] F2E 2ol gE o XE 2FULR (studiolo)oh e T

o2 Ao AREIY. W2UY] s HES ARSI Az A2
TS ghso] FEAN 7|EARE AN, o]F olF V|FEeR dENg
}_71— 9_]':

|

fu 2 X
lo
o
N
s
ol
-
N

1) T=3F o] 22 ¥do| mjeEe RN FEA FoAE Hxd, 94 FEAY
o FEA] HEgS dFe A9 YA 9 A7IE FHslie nlEad) 233
vjgolA BT o FEAY 2 4RSS tE Al Al AR 2R gt
7Z7) wiEel FFEe 32 tERle Aol o A3 meld)

2) ol 24 % AUz AMYY(Cennino Cennini)e Tu]&e] A 1l libro dell'arte;ol|A]
ulEzke] Fzhell gk Qo] Halo] FAE ol olop|E AT F e A
71%3 vl 9lon] upg=a A7) o] e Exle 89 Y (Giulio Mancini)¢] 3]
3ol ti&t @ Considerazioni sulla pitturays FEAS] Box] F7bel] @ ws
2o MiXE Sl I viEeFEe] WAE AF% v o @AWz 525
Mancini 44-53).
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Asieh oz A B A JlEe] AFES welskn gl Aol we
A 9 Aol Aze] Aol AEo] HixEHE HE d

3 AFY] s AE-L AEe] Aol tig dAA oo oAl FAkE)
4 E4urt o Feae, wEa Ay AEd S Tage 2dE2
(Spectacle)®] #3l5 27[3itt. 2%ElEe] 3Pt thee WARY] FAlxle}
FARe] BANA BTkl gk AAF AP G viEa v ASAS
7sleit}. o2 So] Flehalx(Caravaggio Michelangelo Merisi, 1571-1610)7}
Zojo] Al Zo]z] dlo] ZAA] 8](Chiesa di San Luigi dei Francesi) <ol
33 43 el ol wWl2Uyrt Atet miEjo} de} BlEzjo} w3(Chiesa
di Santa Maria della Vittoria)oll 71 (AW "dAte] BE Ecstasy of Saint
Teresay (1647-1652)& 37+¢] & atefair 2Ee] A wixlE aLefstal ol
oh AFY AR S AEET 3] AT AL wiAE e A" W
3pAZIch (FH7d 271-193; Fontanini, 125-145). ¥7to] wHEollls AFEZ
o olgAe] NS A} Zute] ek Ael(Palazzo Spada)el Y= LTk
A23  HB2A]Y(Francesco  Borromini, 1599-1667)¢] (2% A
Perspective Gallery) (1653)2= %9 918 ol8Ate] AlHE WRsHA HolE
(De Rosa 243-289).

17A17] 2 o]F WHsh= vlEFel i ol 8Ate] MEE BPL mleFHt
IRFH 3 FALE thFof o, 37 P2l SAL 23T HEdHE
#2E 5 o

14A7]1e AREHJARE 1735958 17408704 7182l A= B
(Gabriel Germain Boffrand, 1667~1754)0] AW A& @gsldr 233 4
A& sk AFEE 78T dele] = Ad(Hotel de Soubise)e U
A3} ol Sola, ST, AAE AL Bskm, el Folle 42
@ 24, 40 Fe ) 44 Rz} iR Eo] gl (Beckwith 151-153). o
9 e Solel ol 4R o4 H3S wedsha gl (Kimball 119-123). o]
2 3lEe 3852 AYS ve B Aok solee do] e A
ol g ollAl M2E 7S Adeta glom, o B33 FAY 54 9 &

st

32
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3 AR ARE Atole] s Aol FEsHA whett

zgro] BE 2lola) nle PRI AHIE|AE HEA(ean Baptiste
Du Bos, 1670~1742)= TAl9} 3)3lell that wls2] AN Reflexions critiques
sur la poesie et la peintures(1719)0l4 &F(public)®] FQA4S 73x381HA
o3t 2ol 71edtt.

71AZe] ABAE BE AREC] d&dt d&e oy FHS
olgffelA] F3l= WAlE o= ol digh &1 I5S AT
" AREL ARl Ui e AR =08 ES BTk
ool olgtheAl FeekA & 4 i, a5 EUY FE]
& AEUA F8-3] of3dht (Montanari 542).

t :“5
[ T 1

=iam |
F AR AL Yok, o] A7le FAE olals] s
A mRNgE o) B 3L BAeE A0 O 48 Aol

£ ox

3. vl22-233 A E3F 7138, AA] A, 34

A AR AAE 7A7] ERE AEA SAAD B vie el Hst
7b a3k vieEe] e A8l W ol8Ae] AL whadthd, w3t

3t 715 AR vt et

HtE 3 wjgo] B ¥4 oo ¥t tEAH 233 vl F& At
Gl 7oA TG B8 3] 1t BE Al H8EA A
oA Qe wkzae AR, AP 99 23319 ARl Hgdrhs A
g F Yobd FED FEES G Jlwel wet AaAe] BEGRE)7

MorE
o
{

3) 174691 =HUF2 FAwvhDominikus Zimmermann)o] Z1e o] FERRIZIEIL]
Hl2 £ w3](Piligrimage Church of Wies)9} 22 4 Aldls 233 Ao &
ke Aoz Hrhia QAL H|A FE wsle] HHEE FFS 93 F7ho] AR
osiM BAEEE 43 sydthe Folr o] At AlEA Fzho] ohE} AFlE
FAog 19t AMA 715E =tk & o] Afole 3] A J15o] A




36 wiRaAT 78

gehicks Abdolth, AlEA BAE e Qe F
2242 B2 ofu|Ah WA Hrks Hol HAAL
Q2 go] g T olgAstel Aol WA 4] vhiol

Bz Berol A7) WEolr, AT 22m PAL Auers P4, B9
(oilet, FEokboudoin®] BHe WEL 4 gl olgARs tiRE Heidow
Mgtk Aol 543 Aug Sa aAE A

HAAE Agste vAlehE, AAAZE TeEA e e 9 gme) Al
Bolvh AAolct. wheby hzzish 2azmo] Aol thgo] 2zt viET AR

oo
oL
ot
ol
ol
=
o
4
X
=
=

FaFe wrow, vz o] ARB|A F7ke] {3 2l AldielA frEgitt v
SAPEIAYY ZEx= B (Plinz Wolfram)2 "A8e]: 9ale} A= 37t &
& Galleria: Storia e tipologia di uno spazio architettonicoso\X] H|<&Eo0]
Foldd £ B {FFS FA A 4% FXold olgEole] 2
AoWLoggia)7t ZFg2old Zzlg](Galleria) & WHal= IS X3 np Qo
(#830b 261-293; Prinz). w2u|A| Wek(Villa Famesina)e ZAote] AF&
HojEr} o3 AUy g QTR FEAE WEAE Rolatal, RSl
A AAE s A AHE HAAE wiAshs 37telth (Lugli 20).
A w2 TR AR o3| Sl mEFEe THA7E EolAHA o]
BES7] Q8 RS 9 AlFe] a3 Ad Fho] o|F Az Ay
TAg} o] 22 AL A ¥ Aoy #FL 5+ gk (HHW
171-197). S@Ae] A454 Az, viele] H=E g3 9E 33 92
7] Wil o] ¥R A 9 A JHo] watEwA, Azl
W2 A A EeiA AR wriEel S wiRslaL A Felle
Hix|gt, FAl o] XM B4 wel 2AEL AEAE A,
o F2 159 243} Atololl wiAE HtX] THEe] s H
12 ZoA] 712 9AFS AAIITE (Morelli 243). o] 2+ ZEE0] )
gl whEolllL “HATY Rl WAAE B3l oulE it

N o

T
o T

Oz 3.
T o

qm

12 1o ¥
oo
)

1
)
=

lo

i

gl & 7

b

tlal & 4 9} (Satzger FF).
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£ Jlzow z4u, olg AL
zaz dAepl Al Eendel 444 Fade na AR g
; o

=g F e AES AN EgFuel wixgitke ARE SEliA E1E
T A} (Pegazzano 109-123),

Ae]e] 3 7334 AAA T4 499 7152 vl Aldele AEEH
ARk, wlege] wix] A2 AoldE Adh viEa Al Znje] oe Uzt
2 & 494 o= #9ed HeAA(Scipione Caffarelli-Borghese, 1577-
1633)¢] Ba74 Wekvilla Borghese)o] 7, Wl2Uue] 27} IESL o)A
o] AANE| &3 n|&AESo| Agjele] FL s|Fog e A o} Hzt
o ujx|Ee] ZEe] AAAT} WEoljs ‘AN e HAAE Az A D
2t $94E Ahsta otk (Gasparri 75-88). o|2 Al 71Ee FFot
252 vhA] Wl2UYe] 27t A5 viEtEE B8 FER] glon, ¥
o HAAE ML ede AAEe] wixlEo] Slrt. o] wixlE wWl2yY
o] (AY elgirte] Mol wixlE FXte] 08 Aol gle FEAtolxr dAvA
7b AU HEALE wibEaL, g7 ZAelAl Al didk AlRE eFske
A3 FAK Heldt,

o] & Wsl= 27 AF MAERS} FAE TR FAelAl Fol=
= AFT F Jde RS B3 #d=o] gtk o] HL2 Folgg el o
g Bl Qe FEA AuE 4 gtk g & 2 E(René
Descartes, 1596-1650)2 & 9] 7¥A Les Passions de ['dmeyolx] thea} 2
o] Adwgitt.

o
i

1r

g PN

1o]

o
=

o125 & olelA HFREETR ol 133]% AL tha
= 7P 2ol Azg, Tl ol s )
ALHE P& 7o ke A ]E} [ ]ﬂoli 2 et o
Ao 47 XA AES vl 7[9sHl siFe i =20l
Gt 0 5 sl A2, Soke SEa S99 A ol
e JZ_E} aga et A X3 Tﬂi:‘ir

2 99 A} vk w2l S
A, ool $Ep aRE Bdedm et SAl
(Decartes, 5306).

A8l 71eHo] e MEEo] vieFe] BF olde] =aold Bl



38 nlz3a T 74

ﬁoi"‘r =L FAelx HIZETH, "ol <ls] doh= FAY™E AHEo] of

olgatolA| dojub= BEolek= Aok FFo] ¥ 37X FolA FAHE
A 9 =oe FAINY A2 2L veEd 37t AT A8l FE
of gith= AR S|}

EE NEE Tt tF2ES] =9 wiEa At dE 2E o
nghAo]al HAAR] w=oof sjFatAl, 232 HslE T wiEe] vl
A9 233 Ald7 AAAE AR o Al tigh EAlRbPIEY 2P
2, WyelE, v FAA" Aldie] #sks FHshs =9t o A58o] 3l
1:]_'4)

AlHA WskE HolFs ZFe] AAL T2k o] 331t ol9A s &
Bohe=A AR eiA 2uPds Atk viEa Alde] $AS Hlwshd
23 At 37HolA oAk AR wish= o WEezint. dE o nA#
A= (Michelangelo Buonarotti, 1475-1564)2] (T} Davide)- HWl2UYe] &
dgt FA] AES vlaehd vl Al wEFe] FAA ST 37 A
282 T B ol 4 ek F AR BT A9 oloplE EdE
Tsh& Ao, nABARE ofopr]e] wE-S Qokstal, H2YUE ofof
71¢] B4 AHE Z3I7) wlEolt} (Pinelli 227-243). wjAZAR] (T2
X A AR gAE EP\] A BAE o] 255 AAo=E WXt

—_

=9

T, AN S Thlel mE] §1E Sokieh W W=uge) (dhsh e
Folooll B2 G SFEAY A WoER, ol olobrlel B4 w0k
3 3 }

Al ket =g O] B Aee dFAPL 24L B0
2414

Alehell el Ya= A kG

ZdolEd S A% wlayYe] el AEe] AR E o, AEEe
| 3 AA oloplE Wrlshs HFolehd, viEE Atol

o Ald27} wEoldle #7174 HAAIR o]olA|7] o 23]y ZHEe] ¥
| o‘i}lﬂﬂi, a7l wiHE wiAAE 25T ﬁﬁ”‘ﬂ

oldlth, 2, 2HESl A4 BAe B70o] MIAE T olulAstel BASS
sA 7T, wl2Ude] z7to] oulE Fsleleld FHe] wAXE ’2}‘31179-_& =
4) N2 tjgt =ole SAd #AE] ) oS o] viAlE]Y] 2 (moderno)’

e B9Ake DA FAlelels SulE AER (Setis 659-669).
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ofo} sui, HIAAZE AlRbAR g0 wsheeh Tela e Rl
AGZE RS ATHT EAS 133130,

WlzUye] 27te] A Az MAL T2 A oA F7he Walz
olofaict. SR BAlol BZke 74 Er4e M=uUUe 2z o

71700, Wl2vye] (oREzs g o 22 xZdA 3T 5 s 259

Hele} Y2 Axshe Bho] 24 A FEo Soler e %o
B AL AZHom BFEsty] mRolcts WU 2z <Al

I, vlE2oA AMZ T2 J]&o] AME AL AF] oulE =3P 4
3 M E Bdo] JHA o7 WAIX9 AEE EoFrhs Hg =l

RaAA el Folles W2yye] 2z bigh Alellke vleEd 371
AR s ARgol Akl YAIe WA Aol st vk AMEE
HojE) vlgFo] WARE Axske T dddes 288 S FEolA
T o] B5g =it o e nlz39 AAF 2339 FAE vl
slof & Ha4E Al7|gt.

Hk23 A7) AR dEE gEAQ o2 W AL AR 2T e o
g #He Wl BaA AT S ok ARE2IE =R ofge}
(Domus Aurea, 3 e LAHPA o F2lelx] S, o] o
oy} giatdz o] ageAa FAAY FAU nl&rkEe] A8t (Squire
444-464). 15813 ¥2 g (Piro Ligorio), 7tBe|d#d 2L E](Gabriele
Paleotti), €24 g=2ult](Ulisse Aldrovandi)e B2uke} 2nrfolla] XA7HES
w3} (Volpi 79-92). o] Fellx] G=ZHiCE AlgEo| 18H 235 A
e Fell gl Aot RYAN, 2rle] HF o M2E AFEo] A
AR HollA o= 2w} Al 7455l BHH oW 2 Hojo} drar Av
Y} (Aldrovandi 978-983). ey ‘IREH| AT = olu|X|e] ou]7}t Ad B3
AL 22Ul Al olF Y wiE HEKE A9 tite bR
AL, 2 adje] 715eA ole} FEE AHS Folyrt,

5) Aldrovandi, Alfredo, et al. (1996), ‘Indagini Scientifiche per lo studio delle
superfici marmoree dell'Apollo e Dafne di Gian Lorenzo Bernini", OPD restauro,
30-87. o]9} #HHAH EAE o]F o}=x E Iy HTE(Adolf von Hildebrandt)7} FAJZ
njgoxe] Aol BA| Das Problem der Form in der bildenden Kunst;(1893)9A4]
=Pd 27te] 440 digt BAE e HEWKM tFe o] HU (von
Hildebrand 39-51)
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2uPdz A9 AE7FEe] AL 7HE HIEFHSA(Vinuvius) o] TE

AWM De Architecturay o= 2128239} Adsia] tf23 o] 7&Eo] ),

1 Fxole EHERE fEo] BAMEC] it 7% didl 7171
Foleska, A5 dlil FETES I Y FErF 28
k. Eu7F AAE AEsla, A $1Hel GEold Heluld oF
2 AE 7V S olFH, TR viAE UE Alo]= 7HA]
7 AR gltk. =g ezt FEo] FAdo] QlAle] Awle, 1z
I e E71E50] Bt (Vitruvius 107).

AIEEAN AHE 5 e EBEE diAlE & 2udE A e BE
o WA KoM BAHow W] AR dE &
(Pomponio Gaurico, 1482-1530)& thaat o] Awsta 9ot

a=zE AT g Aol AL olFA T & ik AR
ZolE, TAHelE, Aol t Yot &, dinl, 7lviEl, ojtellA]
= B T e dEs vE7] 8 AT &o] Aoy, o
glofiz oFF AR ot $IA 93ttt (Gaurico 13).

vl E Oz ATe tieiM vt o] At

agdATE e SFskal AR ad O3] & FRE
AHIEL W] Aol AR AJAEL FFoll AdelA
ot 7% EE U A& AT 54 FHsL
old A% glo] gk o HY F gle FAE =
o] telo dEs EolZu AldelAl Al teEle 271 R
I, NS} TS AdREe omAE I Atk o o
FEeTFE, H frssll AR = A (Vasari 37).

wAAlox] Blolytths Aol T3 Yol digh #AE e &
2A ORdH2TE R R bg FoES AU o, =oske %
AA BAE APIA, AgA BeA tiEe HlE T folde EAg d#
AL A} dE So] ZEAAF WeX|oNFrancesco Milizia, 1725-1798)¢]
fego) ul& AVA Dizionario delle belle arti del disegnogolx ‘1282

2
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wE o gk Aol AMEELOH, o] T]FetaL #3]%Ql (bizzaro), =
FFolaL 92 (capriccio) T 22 Tojolw Fojol2 AMEETHE A
golst = 9t} (Kurz 414-444, Heck, 98). o] & AL ‘ORH AT 9
a7} Aol ofmjojA] dAAQl FE]l WA AR gk APdET Ay
o] Qith= AME HolErh &, AAF TReA 2UldE A7) ZxEAG ofok
719] FAlellA] Blojd W] FAH HeEl2 FF FAHQl o= AL vt
239] ofm|9} AEle] gt

TJep vlz o] W BA”ow ubdsld Al7|o wERFHS-2] A
AM;E AZYY 2= HZ(Claude Perrault, 1613~1688) 1673\ &3
HEFH 920 tigh A fAoA] o] 22 aZH 23 tidt de T
Ql oW 2 nuhEE)

Moo rIf

2ot

7

HEFH| 927 g 28236 digh vl 2lElstr] o]yt
g T ARREL o] Azl AES ANsfor gtk A
ASEA A9itt Ue o] 22 vlEEe] Q38 1RH 239 of
Algk wg degitia AZgich 19 vl a=EHA3 33
S5 2 BARH, ARE SellA] BA71 ) 29| gojHd
w5 A olE 4 Al At ok 5] e o] 2L F
Fol ZAEs AFer|Ethe BietEtal delal e A" B
it} (Pollio, 102).

of & ANowA azHAIel g Eole dAe £fd B4
A
o

gt wlayye] (ofE=zel ) o] wigel FAd a=HAT g2
A2e @lshy AL THAl olokr] MetamorphosessZ 7338 © @
apAJak, oloprlef JHYietA]l =Tt & WAAPE Begh o|u|R= AAke] Fa3)
Wetol| 7HQJslA] @il Eel idt BRS At

17417] ©o]F vl23 wjzelA thE F e HeEFH 37 d5e A

-

off

6) ol¢t AFeIN a2el2xzel FEE A B A7E P olzol=x e
Q(Edoardo Taddeo)& I2H 279 £4& thg3} 22 oAl 7IA= Aed v 9ot
a) HEdy @ 8, iete A8, 9 73 1A 9dh; b) 3 EF
| A4 QAR I-FE, -FAE B); o T vlFxsk d) g Ik ®
A o) 95A FH (X vk, H2ES Al 5) (Taddeo 154).

i=1
o
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AHe] 17l Sold =i J=E| A9 2R KA 2330 AR 3kl
A BAAE olmAe] xR FAMEE A gioh 9 AR 2AH
APOlaL Ut g7kel ] st viaxe] A AR A AP d8
SHAl dg7] wiEelt. e mpEAe| vled 3t 3T A4 2339
AR 370 3% Aol fAbdE Adh

2330 AP =9 FbolN AbEel A48 e WFE g7ke] 54

o
A frefet, o] &7k A 2Aoht A Y Age viEeta glok oA 2

HiAIsI0] glow, o2 QlsiA] W Ho] Holerh, A v wEel 3}
PR FH GlN BAAE wEa v FUAY WA e 2amol
TN o sk BAe AT Grke AL weBch, ol 9

& = =
AFgel TFse Wol Aol WFVL Hole A4 B 3R oldd %
u =

S olellA] Byt wle] JFopES] sl g7l ololgdt 233
g2lo] wjA, o2 Eol g 2o ¢
e dEEt Rifelj 1-15). W2Alolf¢]
private chambersy ol EJE= A= AL AREE
o 3AE Ys 7 e AE M e olele AME WRlET &
gt wl2Atolfe] (ete] W Chamber Musicy WS fAkgH 7RI FAJEo]
QI ol3te] Polgls T A Fho| e MY S-S Adr) o] e
37| FoIddE AFEELS ThE Aol 54 5 oA wbdole At 71

b AgS vkt Al 2edls Fehe(Murano)
= ZHE TR (R 38 =g g $joizl Byt
A2lo] Wlg thokst WA o2 WAL IS St (Zecchin 311).

old AL 233 AAS diEshs ALY AlteME EuuAt Ae 9A

T
o
ox
o
N
I
ol
Fﬁ.‘
>
o
rlo
=2
3

N
32,
rir

%
el

=
Lo
oF
<
3
e
S
3

s
s
o
2
>
oX,
o
o

=]
N
o

ZAPA F& AlFAR] A2E 28 wAUd(Juste-Auréle Meissonnier)7} A2t
P 7P f5A FAF ke AR 4] o] 37| AE Fadetn] o
=

A A FL& IS BHYElETH (Renner 128-130). 7hH¢ Axjo] Ejly2E

g, F3t2 a8l gad Eof A Y, A s FUEe 42 o
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Aol T Yo} o|3e| Folgles thee] AlEo] HolFe EAES £714
ow a3 703 4T gt e e dee

Jepg 23359 IR B 2YEEC o4F ofolgo] @ol FAgAL
= o]X2 FAl 2T WAE Ad HHER A FiEke AE 7Y
3 H9vt gtk weEbA] o] AL oA FEA $ FEAN] EAlRb R
e AP FAR Holof & Flofoh, AE 2 Hyo] WXl (uEHY ¥
= HREEE Fol 144 (1673)9 22 "ig2Erls FA] o] 2 A 3t
ARRERE AHEES BoErh o] HY2ER] Al 233 33|
S RFANE, Sl A FEAke] FHyFol ARtk ARE dEE
o}

kA vz 3Fe] I} 2359 Ihs APNE VIEeE AEYS W, ¥
Zke] MAtellA Ao ke debd 4 QIAmE fAkE 37te] 2| W 9
23} olo] gk FEAe] HFE Z Apo
2] 37k ARBlA 7)1l osix] AAEIL gl Aol

Q38 vl237t Estele Aok e wEAE(barochetto) 32 %
7] iR oA vtRae] 37k S8 93] 23S 37| A4
9 A A fAMIE 2SIk (Howard 238-255; Enggass
89-97). dlE 50l F2 ¥t o= waYdle AEES AWk SAv
cate] AL Hgnye] Ak o]r e} Alylellal w3](Chiesa di San Ivo alla
Sapienza) 2] SALES] FAoM #AZE 4= 9t} (Smyth-Pinney 38-55). 23H
370 F& 3] TS giig 2AHE FL 2 B9 RE d
A3k Adetr] g 58S AU gtk AellA fARgE delew &
et FEl= FEU(Guarino Guarini, 1624-1684)¢] AR Az AR
(Capella Sacra Sindone)®] B}l B3 Aol izt 718 AA] 3319 =
S st vk Aol fAMIS Adr} (Crescenzi 38-39), HE3F 251519
Zto 2 o7l WjZAtolgo] (AL W Glaerie des Glaces) oluF 4H]Z A
o (FF] Whelx] BEF F gl W AR FAL HEnye] i ks
oy FER Zeh) W3|(Chiesa di San Carlo alle Quattro Fontane) W%
o Y e} dE At Aol Aol fAdE AUl ot (Canciani 1-22).
| 2L 7L vz o] &A] 725 d7dd dev=s #ulEE (Leonardo
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Benevolo)7} st ‘FiFel digk 7ide] Fe48 'H%E} (Benevolo
31-70). wEbA o] AL ¥t AAE do] i Ad

=9} #H=] glon, #AJlo] BolEE nfEad 33790 FHY EAS @
7130
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4 == A2 Aol Agw Aldlold #2E = Je Wt dEld u)
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Park, Dahyun, “The Subversion and Failure of the Ruling Ideology of the
Late Middle Ages in Spain as Represented in La Celestina’, Baroque
Studies, 7.

Fernando de Rojas created La Celestina based on a one-act play he
found in the marketplace, and added 20 more acts to it. It was very
popular at the time, showing various human images that appeared in the
late medieval period of Spain before the Renaissance, and has come to
represent Spanish classical works, including Don Quijote. This paper
examines how Fernando de Rojas attempts to subvert the dominant
ideology of the late Middle Ages in Spain through various characters,
including Celestina, in La Celestina. This work aims to reveal that there
were attempts to overthrow the Catholic Church-centered, God-centered
society, the dichotomy between women and men, and the king- and
aristocracy-centered, hierarchy-centered society, although these attempts
were unsuccessful as they eventually returned to the ruling ideology.

Keywords : ILa Celestina, Subversion and failure, Bourgeoisie, Catholic
Church, women and men
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Kim, Moonjeong, “Peter Paul Rubens (St. Ildefonso altarpiece), Toledo
and Isabella Clara Fugenia”, Baroque Studies, 7.

Peter Paul Rubens (1577-1640) created the St. Ildefonso Altarpiece (1630),
commissioned by Archduchess Isabella Clara Eugenia (15066-1633), which
was originally displayed in St. Jacques-sur-Coudenberg in Brussels, This
paper aims to supplement previous research with a more comprehensive
iconography analysis and to focus on the roles of the patroness, the
Archduchess, and the Brotherhood of St. Ildefonso. Early Toledo, often
embroiled in territorial disputes, began to emphasize Marian devotion,
leading to the veneration of Ildefonso, who is known for receiving a
chasuble from the Virgin Mary., In Rubens' altarpiece, Ildefonso is
depicted in the attire of a Dominican friar, differing from previous
representations. This expression is interpreted as reflecting the political
intent of the Archduchess, who ended her life in monastic attire following
the death of her husband, Archduke Albert VII. The background of the
Virgin Mary features a throne shaped like a scallop shell and columns
adorned with foliage, symbolizing her purity and the symbols of Spain
and Toledo. The altarpiece is thus seen as embodying the regional and
religious heritage of the Catholic state. Moreover, the altarpiece,
commissioned by Isabella, was placed in the chapel of the Brotherhood
of St. Ildefonso, established by Archduke Albert, This brotherhood was
not only a reflection of the Archduke's identity but also indicative of his
stature in the Low Countries, The St. Ildefonso Altarpiece commissioned
by Isabella served to publicly affirm her position as a member of the
Habsburg dynasty, commemorate her deceased husband, and reflect her
devotion and role as a political leader,

Keywords: Rubens, Altarpiece, St.Ildefonso, Toledo, Isabella Clara Eugenia
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